The appeal of such narrators, Case demonstrates, is that they allow readers "to feel superior to them, to feel that we understand their lives and charac ters in ways that they cannot." Case argues that Bridget Jones's diary presents her as an "unmediated, unprocessing 'witness' to the events of her life," as fic tional diaries with feminine narrators have traditionally done (2001, 180). She cites instances in which Bridget appears to lack control over her narra tive and its ironies. For example, at some points in the novels the verisimili tude of the diary form gives way to a minute-by-minute account of Bridget's actions, which Case identifies as "a kind of direct feed from Bridget's con sciousness, rather than a self-consciously produced written record" (180).
Such passages suggest that Bridget does not even actively select what to
include in the diary. Another example is that Bridget appears unable to read the trajectory of her own life: she is surprised to discover that Mark Darcy is the man she has been looking for, although the reader has predicted this, and 
